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The Turtle and the Rabbit are two animals that have
different characteristics. From the old story, they receed
each other to the finish line and the trutle won by a spit second.
The rabbit who can run very fast but took his times making a
stop everytime he saw something interesting. The turtle went
very slow using up all his energy crossing the finish line
withou 1?klng any stops, he had not experienced anything

iC

‘?
he way, so can we really say that the rabbit had lost!

In visual art, can we really say what is right and what

is wrong? Are we really sure that all the theory we know
and use can create great works of art. A good work of art
cannot be created with only art theory. An artist needs 10
learn about himself and experience his surroundings.  He
must use his feelings and not just theories realising that

there are many ways to solve the came problem.
Black is White, White is Black
What used to be Normal seems insene

Sometime in is out.

: riod
For survival. the first living things spent a very long pé

i ce of
of time to adapt and bred on earth. Reaching the balan

i inhabited
circumstances, several kinds of plants and animals i

; i . Still,
along with the changing of an ancient world environment

i i occured
some extincted and some new breed of living things

Instead.

Presently, however there are still some slow changes
of the earth itself both naturally like earthquakes or vocalno
explosion and intentionally by we mankinds. We consumes
other living things only to serve the individual facile. The
existing plants and animals deteriorated and extincted
consequentially. Air and water conditions are varied, the
new kind of diseases, the new breed of animals and plants

came to existence.

No matter what we accept about the changes and
the fact that plants, animals, air and water continue to waste.
| know that we will still have the specific world’s inhabitants
in the specific environment for the specific time. The new
breed of human being will think, feel and live difterently
from us. | only hope that all of mankinds will be able to
change and adapt themselves in time. in order not to extinct

in the new environment. the result of their own exertions.

The work is about taking a drive via a dirty automobile
to see a mountain range, trees. air and water. (BROWN

AIR BROWN TREES BROWN OCEAN AND A DIRTY
AUTOMOBILE)

To know the history is to understand.

To know the future is to forecast

Kade Javanalikikorn
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Blue

A color that varies widely to depict

the tones of a clear sky, the oceans and indigo
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"BROWN AIR, BROWN TREES, BROWN OCEAN"

" 1992
“BROWN AIR, BROWN TREES, BROWN OCEAN

1992

195 x 195 CM.

195 x 195 CM,

FISH
ARCYLIC. FISH HOOKS. SAWDUST. CANVAS
ARCYLIC. FISH HOOKS, SAWDUST, CANVAS FISH ON CANVAS

ON CANVAS

_




Rama IX Art Museum Foundation

» 1093
,, “BROWN AIR, BROWN TREES, BROWN OCEAN" 1
BROWN AIR, BROWN TREES, BROWN OCEAN™ 1993

135 x 155 CM 130 x 150 CM.

_ : ARCYLIC, FISH HOOKS, CANVAS FISH ON CANVAS
ARCYLIC. FISH HOOKS. CANVAS FISH ON CANVAS

- e o e i A S DA A O SRR T
B i e v e e e



Rama | X Art Museum Foundation

1993

UTOMOBILE"
“BROWN AIR, BROWN TREES, BROWN OCEAN AND A DIRTY A

"BROWN AIR, BEROWN TREES. BROWN OCEAN AND A DIRTY AUTOMORBILE" 1 993

STRETCHER SIZE - 110 x 120 CM

ARCYLIC

STRETCHER SIZE - 110 x 120 CM T
ARCYLIC. FISH HOOKS. CANVAS FISH. SHOCK ABSORBE
- FISH HOOKS. CANVAS FISH, SHOCK ABSORBER ON CANVAS
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MOBILE” 1993

“BROWN AIR, BROWN TREES, BROWN OCEAN AND A DIRTY AUTOMOBILE" 1993

“BROWN AIR, BROWN TREES, BROWN OCEAN AND A DIRTY AUTO
STRETCHER SIZE 110 x 120 CM

STRETCHER SIZE : 110 x 120 CM.
ARCYLIC. FISH HOOKS. MUD-GUARD EXMHA[IST PIPE - !
SH HOOKS. MUD-GUARD. EXHAUST PIPE. SIDE -VIEW MIRROR ON CANVAS ARCYLIC, MUD-GUARD. EXHAUST PIPE ON CANVAS
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"BROWN AIR, BROWN TREES, BROWN OCEAN AND A DIRTY AUTOMOBILE” 1993
STRETCHER SIZE 110 x 120 CM

1993

TOMOBILE"
“BROWN AIR, BROWN TREES, BROWN OCEAN AND A DIRTY AU
STRETCHER SIZE : 110 x 120 CM.
ARCYLIC. EXHAUST PIPE. FENDER ON CANVAS

ARCYLIC, MAP. EXHAUST PIPE ON CANVAS




Rama IX Art Museum Foundation

"BROWN AIR, BROWN TREES, BROWN OCEAN AND A DIRTY AUTOMOBILE” 1993
STRETCHER SIZE . 110 x 120 CM

1993

"BROWN AIR, BROWN TREES, BROWN OCEAN AND A DIRTY AUTOMOBILE
STRETCHER SIZE - 110 x 240 CM.

ARCYLIC. EXHAUST PIPE, FENDER ON C
ON CANVAS ARCYLIC. EXHAUST PIPE. CANVAS FISH ON CANVAS
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“Headen” 1993 “HEALG
82" 1993
25 x 35 CM. 25%x 3
x 35 CM.
ARCYLIC ON PAPER ARCYL
IC ON PAPER
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"z 1993 Faculty of Fine Arts
Chiang Mai University
Chiang Mai 50002, Thailand

25 x 35 CM
(053) 211 724, 221699 Ext, 3461-3462

ARCYLIC ON PAPER
Tei.
Fax. (053) 21 1724, 217143
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New Visions in Landscape Painting By Kade Javanalikikorn

In the past 4 - 5 years, there has been a certain amount of
Thai contemporary painters who are interested and intend to
increasingly create the Landscape and Seascape Paintings. May be
it is because of the feeling and awareness of both the painters and
the people towards the condition of natural and social problems in
Thailand. Moreover, it is also the conciousness of Thai people who

are crying for the value on nature in Thailand which is deteriorating.

Kade Javanalikikorn is one of the contemporary painters who
is aware and appreciate the beauty of local natural environment from
travelling through the provincial parts of Thailand. Consequently, he
has brought out his impression and experience and put them into the

Landscape Paintings since 1989 until now.

He gives his opinion that *...there were a lot of changes in the
world which were mainly caused by human beings ... the air and
water are unceasingly changed...” and he hopes that “... all human

beings are able to change and adapi themselves exactly in specific

(adulavdatiu) Snofianils Aathildui mwﬁ;@ﬁﬁﬁ:dﬁ}fﬁ Art Museum Fﬂ%ﬁadagéﬂﬁ 5 Bxtinct
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The things he said are the phenomena which actually happen
in every part of the world. His concept towards life and environment

s the main issue which initiates the artistic work of these Landscape

Paintings.

Kade does not work in the way of Naturalistic Painters which
show depth and create the illusion of perspective or in the way of
Impressionists who created the impression of light, time and colors
of finding the relation of mass and volume through the inspiration
from nature or express with forms and colors like the Post-

Impressionists or Expressionsts.

His opinion about creating the art work is *... In visual art, can

We really say what is right and what is wrong? Are we really sure
that all the theories we know and use can create great works of art
His process in creating the artistic work is widely open - no
constant rules or criteria. He is interested in searching for news
things and new experiences in creating the art work as *...an artist

feeds to learn more about himself and experience his surround-

ngs..."

Kade collects all of his impression in the form of the refreshing
nature, dryness, wideness of land, sky, mountains, trees and lives
from travelling. He does not sketch or take photos to record these
things. But these aspects continuously appear in his work. Kade
drops. spreads and powders the grits, sand, chaff husks and acrylics

on the stretched canvases freely.

The abstract forms and texture recollect his to impression
which obviously appears more and more to him and transform into

simple shape of trees, mountains, sky and air.

Kade's work between 1990-1992 involved the use of
ready made objects such as fishhook and plastic sheet in collage
technique on painting which together creates the dimension of reality
and memory. Those objects are very essential in his work since they
are the vehicles which combine other people’s imagination and

Kade's memory into communication.

Thus. the waste materials like plastic sheet and films an his
drawing are the vehicles leading us to his memories and experi-
ences. His latest works portray the part of exhaust pipe, coach-
work. door, shock-absorber and mudguard attached to his paintings
which transform the outer space of the canvas into another ready
made (created by the artist). The artist emphasizes the equally

importance between painting and ready made.

The combination of paintings and automobile parts is the new

challenge towards the creation of Thai Contemporary Landscape

Paintings. His paintings reveal the new possibility of creating artwork
and reflect the realistic society and the changing condition of nature

which occurs in our present social state.

Kade Javanalikikorn's works represent the gap between

condition of nature and material world and the gap between reality

and imagination the meanings of which artists have in and wil

continue to search in the form of variety of art works presented to

the current art world.

Montien Boonma
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Artworks Photographed by :

Pairb‘_-_j Toewiwat
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