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Apology longingly yearns for forgiveness...all | could do is accept my sole mistake and anxiously wait
To unclutter a cluttered mind
Is to untangle complicated knots with time, consciousness, and concentration
In the end...life may descend to the root of all sadness.
Jiratchaya Pripwai / 2011
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“Adrift No.1", 2011, Ink on paper, Size: 83 X 56 cm.
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2011, Ink on pape!

“Untitled No.2",

Ink on paper, Size: 56 X 76 cm.

2011,

.17,

“Untitled No.




Ink on canvas, Size: 60 X 60 cm

‘Reminiscence No.3", 2011,

“Untitled No.3", 2011, Ink on paper, Size: 56 X 76 cm




“Blue drawing No.4", 2010, Ink an canvas, Size: 85 X 85 cm

Size: 85 X 85cm

Ink on canvas,

“Blue drawing No.3", 2010

2011, Ink on canvas, Size: 170 X 140 cm.

“Endless Line No.1"
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Installation of Between The Lines Exhibition
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“Adrift No.2", 2011, Ink on paper, Size: 76 X 56 cm.




Drawing is the first step toward the creation of pictures or stories. Mankind knows how to use drawing tools to express
and communicate their thoughts, either in the form of written language or pictures. In @ sense, drawing and wriling share an

intertwined path and they support each other in many ways.

Jiratchaya Pripwai's works are derived from alphabetical forms. Many of them require close examination as audiences
have to “read” the pieces, and they stray from conventional art pieces which normally leave some space for the audience, We
could say that drawing is an ancient way of creating vocabulary. Connectling lines into objecls resemble connecling words into
sentences and stories, and the result is usually more than just the sum of its parts. Jiratchaya's works reflect on the existence of line,
and the illusion of shape on a 2 dimensional plane. The works reflect the symbiotic relationship of limbs, sight, mind and heart. Her
work is like a fine silk created from a thread called drawing.

In the history of automatism, since the 19th century, the revolution of reason during the First World War reflects a study
of behavior and space in the form of dream interpretation, a spiritual medium. Psychological tests give us results from something
called the “ideomotor effect” and some tools will leave it's trace on a planes in the form of an alphabelical communication board:
similar to the Ouija board. Some might consider this process a paranormal activity, yet automatism is an effort to create psychological
therapy and it is @ symbol of progress in modern and post modern art scenes.

—

Art always allows ambiguity and space lo exist. A faint line could lead audiences to great imagination. Jiratchaya's
drawings represent her heart and life, loomed together, thread by thread. Her story has not ended and there is so much to be told.

She chooses to make “phenomenon” and "line" retain their identities and lets the audience converse with her through those works.

Chol Janepraphaphan / 2011
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The automatism process, whether in printing, decalcomania, grattage, frottage, or other methods, rela%e'slfo s5é|a| A At r"1 UseUiT QL Idailﬂ”

phenomenons which is enticing in different forms of art (Dada, Surrealism, Abstract Expressionism, etc.). The process would be

applied to destroy self consciousness and to create accidental, raw beauty beyond reason. However, the process also pushes
artists to seek consciousness and substance from their surroundings as well.

Science might be helpful in explaining hand movements as a result of our learning process. However, we do not need to
reflect on whether freehand drawing is related to our conscious or subconscious mind. Freehand drawing becomes a great tool for
modern art experiment. It could represent the random guess, the destruction of old structures, or the change of norms. It would
represent the mystified beauty that attracts audience with its confusion, uncertainty, poetic beauty, or even its profanity. The
audience can not negale what they see, just as they can not deny that pigeons do come out of magician's emply hat.

Jiralchaya's drawings have crossed the norm of sketching. Its automatism does not represent any knowledge, yet it is full

of logic. Freehand drawing flows like an unfinished journey and is imprinted with her identity. Sigmund Freud, with his psychoanalytic
theories, tried to argue that character or certain behaviors could be *

read” but there must also be a trait of personal history to
complete the analytical process.

‘ To “read : Jiratchaya's works is to find her inspiration and to reflect on her drawings is to reflect on one's own incentive.
Reflecting on “drawing” or “writing” would be the same as fortune telling as the teller chooses what we want to see and how we want

to see t. The etchings would reflect audiences' interpretations and her drawings would present ambiguous pictures which are hard
to explain in written language. We might find

thus discussion would be pointless.

that some phenomena could not be explained in scientific or even supernatural tems,

“Adrift No.3", 2011, Ink on canvas, Size: 135 X 150 cm
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“Reminiscence No.1", 2011, Ink on canvas, Size: 60 X 60 cm.

“Reminiscence No.2", 2011, Ink on canvas, Size: 60 X 60 cm
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170X210cm

“Endless Line No.2", 2011, Ink on canvas, S

“Reminiscence No.4", 2011, Ink on canvas, Size: 60 X 60 cm
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3 Jiratchaya Pripwai

Born 1 April 1983

EducationB.F.A (Painting) Faculty of Fine art, Chiang Mai University

=t } i ‘ L e Tl ‘ M.F.A (Painling) Faculty of Painting Sculpture and Graphic Ar, Silpakorn University

2011
2009
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viuseum Foundation
2008

2007

2006

2005
2004
2003

Awards
2010
2009
2008
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“Balance in my mind", 2011, Ink on Paper, Size: 76 X 56 ¢cm,

Selected Group Exhibition

“ID-SaTEE" by 8 young female artists, Teeali Arl Space, Bangkok

“Esthetic of body" Silom Galleria Bangkok

“The way to arl" Exhibition by graduate students, Faculty of Painling Sculpture and Graphic Art, Silpakarn
University, BCC, Bangkaok

The 2™ Bangkok Triennial International Print and Drawing Exhibition, BCC, Bangkok
"Nostalgia" by Vermillion group, Chiang Mai

“Marking on space" Ji Qoo Arl Space, Chiang Mai

“Conceal" by La Femme group, Chiang Mai

“Such is Life" by Beauty Suit group, Chiang Mai

52™ National exhibition of art, Bangkok

Art Thesis Exhibilion, Chiang Mai

“One by One" Painting department, Faculty of Fine Art, Chiang Mai

“Flower in our mind"” by La Femme group, Chiang Mai

Art and community projecl, Chiang Mai

Contemporary Drawing, Chiang Mai
40" Anniversary Chiang Mai Universily, Chiang Mai

Third Honorary Prize, Bronze Medal for Painting of the 56" National Exhibition of Art.
Scholarship of General Prem Tinsulanonda Statesman

First Prize: 10" Panasonic Contemporary Painting Exhibition

2™ Supporling Prize by Krung Thai Bank :54" National Exhibition of Art
Distinguished Prize: 20" Toshiba “Bring Good Things To Life" Art competition.
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Dusit, Bangkok 10300, Thailand.
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