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FOREWORD

Jorn Middelborg
Thavibu Gallery

Thavibu Gallery has the pleasure of presentin
llery has g the current catalogue hibiti T
by the Thai artist Jirapat Tatsanasomboon. The exhibition takes jaceair;dge;:éigf% D!,[SpAde T,
- , Thailand, on

24 October - 21 November 2015.

Jirapat Tatsanasomboon is well known as an artist who uses iconography f

Thai narrative Ramakien (derived from the Indian Ramayana) andjuxtapo%espt . ;On’; e “E-jditiona‘
show East-vs-West and Modern-vs-Traditional interactions. In the past hl with V\_ESIEI'H icons to
identifiable Thai iconography as a commentary on Thai society armd lep-inEt‘ OTT?HI s
ed master paintings. His heroes have been depicted in a distinctive Tm.erprq.ed S e
seen interacting with traditional Thai heroes and mythical figures LRSI AR DU

In a new series of work, Jirapat Tatsanasomboon comes back with a new Ramaki
This time, he delves deep into the contrastive characters of two weLH-kn' ﬂf?__laf\fen .POD Series
appropriation and expansion of the Indian epic Ramayana. Pitting Nonzf{i\gn ﬂgwes in the Thai
the former perrmanently awkward and the latter endlessly suave—lira Lt a_ga_m%t H&H'um.m_
encing the current Thai political affairs. While one side—with his Lnrﬂulzit‘,‘i urm,e again, refer-
favourable turn of the tide—always come across \'rnplessi\fé‘\?giﬁ\@}a'Hegh-)m@ o

r The artist’s choice to attend to these two V""Ezll'L(”OWIJW’R'-j:; mj\?t’” ends up a
haracters, in this series, points to the superficiality H'(nd ]Llfni(fj;h:,]':“:‘-Sl-m
h amnapility

Rama and the f
perpetual wrongdoe
stock rather than round ¢
of the current political situation.

Jirapat Tatsanasomboon, 44, is the only Thai artist included in the recent boc i

tional publisher Thames & Hudson - 100 Painters of Tomorrow THii ;1 "‘lt,mk by the interna

international curators as one of the most promising artists of h\'_gI(';(.H(,“’H“:H 1as been vetted by

Jirapat holds a Master of Fine Arts degree from Silapakorn University, Apartf

~an widely exhit ited - in Korea, Hong Kong, \,m(]\”“”"l [L|:L-= k I'\\ ‘\” 1 Thai exhibitions

hina (Olympics, 2008). His paintings were f"ﬂﬁ[.\\évenn .”‘m'; \ A, India, Aigentina,

012N Wt-‘ PXMWHOH ’t\”{-l\"' Warhol: 15 Minutes ![- [{‘H‘) il Hi\: \I\F:Mh”“ ) i\l‘l‘m\\.[-lum .
< 1S WOrks reqularly sell at

he has also b
Monaco and
Singapore in-.
international auc 1ions.

take apportunity 1o thank | y
| take this oppor y to thank Jirapat Tatsanasomboon for his collaboration and Rati
diid M NATan

or his work as curator
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‘f}p};actismg h.is intercultural art, Jirapat Tatsanasomboon has remained committed to the use
o elRTmak!en-_tbe Thai appropriation and expansion of the Indian epic Ramayana—as a
pivotal element in his work. However, based on this commitment, he keeps finding innovative

/ H . - . n
\%'\hays to make use of this grand narrative which underpins the power structure in the Siamese/
ai saciety.

Jifap'dt's artistic Dfdcti(:e ranges f

- rom merely using figures from the Ramakien in his early
K

al‘trAr;jinog TQ??}E*Z@ V\g”lﬁ T|‘l€_Thai f)pic‘s narrative de_pth in his mid-career executions an_d
mature phase T-h[i SyC O‘?gly of a peripheral character in the Ramakien called ‘Nonthok'in his
existin ' '3: 5 Payc ‘9 O‘_‘_J'Cd\ e%ﬁ)\Ofat\On of the narrative enables him to problemfapse
>XIsting power relations in the Thai soclety and question the source of the socio-polmcal

uJ:ffllr,[—tljrrwe_ci.-cri51s which has recently been suppressed by another coup d'état followed
by another military government.

In this new series of work which marks a complete twao d
revisits the narrative of the Ramakien h
Approaching the Thai epic f

ecades of his artistic career, Jirapat
e owever not without a critical intervention into it.
between he w the R ki "(”“ i .m.?\‘f\f Ejrrw‘ﬂ'f., he h”ﬂg'; 1o attention the uncanny Fi'd'a“{jl
WWHINE hamakiens narrative trajectory and contemporary Thai politics similarly

( < e tho e T iy e ! ) : )
‘” J;I.IH\J![ th meaning of ‘difference’—between what i good and what is bad — based on
Hdal Characterisation )

In Disparity i S i .
sl f2dl [\,.' ,Il\:ﬁ[JL_.T extracts from the variety of Hanun 1an's charac ters and centres on his role as
S01Aer Oor the Kinog' A< o moo < I = . i s ‘
narrat S m,[ 0sed to this, Nonthok is brought back once again in Jirapat’s visual
dirative as a member of the workine ass whi . = )
| ) KING C ldss wh ), UpOon an ac quisition of poOwWer, has trar H(]H“%‘ﬂt"-f

’:[”%‘n”m:ruj‘};rl,'m}u‘nkm ‘fr .Ir‘ i_‘,(fm}: !ﬁ'm-,-:-"-:'l on the Ramakiens flat characterisation,
epresented in the narrative ‘,“ : f ,‘rl,;|) ,I‘;‘_”VH “T_j_! L’l'I" V‘“”‘“d 45 unconditionally suave. Nonthok

quired power—is, on the other ||-m‘il .Ijl‘ ) . IOW an ignorant person misuses his newly
man against Nonthok while one %|riw ﬂl(;( imd:l 45 a perpetual wrongdoer. Pitting H””“V
favourable turn of | Ia | . J i I",".“ - _W'“'“"”'W‘dhl(‘» allegiance to Rama and the
— e i always COme across Hl‘-[]ll"u‘,lw-lyl the other is S tedd as d
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Pivoting on this stark dichotornisation of the Ramakien narrative whi;h has umderpimmed
power relations in the Siamese/Thai society, Jirapat not only weaves a wsual_ narrative highly
resonant with the current political situation in_ Th_ailand, buF bravely a‘sks if sgch a reduc-
tive ‘disparity’ which buttresses the Thai poliycs is fre_sponyblly concewed. His critique of
this coarsely-derived knowledge and con;eptlon of duﬁereqcefwhat is good as opppsed
to what is bad — points to the superficiality and unsustamblhty of the current political
situation on which the artist remarked ‘the violence of [unjust] suppression only awaits

eruption.

Central to this current series is thus the interplay b?tweerw_ﬂat characterisation of rhe‘two con-
trastive characters from the Ramakien and_Jnapats own intervention into such static typolq—
gies. That is, while some works in the series inscribe Hanuman as a r1qble cbaracten o.thers pOosit
Nonthok as base and unworthy of love. IQ contrast (o this, other_meces in the series seek to
cubvert such a flat characterisation, calling into question tije one-15|_d_edness'of these characters,
injecting dynamism and ambiguity into a reductive derivation of difference’

On one hand, works such as Power and Mfghr (after R. Lichrensrein);i"m a Hero; Lea\{e Me /f\!onc-'!
(1) (after Michelangelo); Love Found (after W-A Bouguereau) and burr'ef?_l Love (after J. Koons)

firm Hanuman's military might and his _unquesuonable loyalty to King Rama, hence out
con +ional love and admiration for him. On the other hand, Love Lost portrays Nonthok as
Unggg::ginfiﬁilure unworthy of attention and love—someone whom Cupid's arrows cannot

a -
i foil character of the ever popular Hanuman.

even DGH@W.’][E‘”S

Jinst this flat characterisation, Special Me, Love Me Please and Lotus in My Mind, similar to
ot _in The Desires of Nonthok series (2012), attend to the psychology of Nonthok. These thiee
WOFE% m:g‘qtml-ne-Rar‘nakfen’s narrative trajectory which seeks to reduce this peripheral characte
WIS TS ~rably ignoble character unworthy of a fair trial and judgement. Whereas [otus in
@ dl grmltgd 4 Ngomhok-a% capable of contemplation and spiritual cultivation, Special Me
M'V|A[/h:i [,:\;::I:;lzq-;e exrerio{ise Nonthok's desire to be loved and admired—an intervention
ant L i

which creates a level playing held.

ost intriguing pieces in the Disparity series are Ciicle of Lite (after [2 Hirst) and

)= anps two m i 2
ez Jfrer R Indiana) due to the internal tension between the static and the dy

s Trianale ( } L .,
e '\;hidw these two works habour. At a quick glance, Circle of Life (after D Hirst) condones
Namic v - -

Hanuman's unconditional suavity while Love Triangle (after R Indiana) 1eiterates Nonthok's
" i - ;n—‘rpt‘flhﬂ outsider looking in with jealousy. However, against this static charac
pPOSILION d> ¢ g

terisation lies hidden Jirag ,
srtextuality which haracterises his poetics since the beginning of his career i

sat’s astute design of dynamism achieved through his signature

mobilisation of iNte

mid 19905

R e R e T R SR S T e



Modeled after Damien Hirst's butterfly monochrome paintings, especially She Loves You
(1997), the meaning of Jirapat's Circle of Life (after D. Hirst) pivots on this most recognisa-
ble motif which keeps recurring in Hirst's corpus of works. According to Hirst, the appeal of
butterflies is generated chiefly by the appearance of life they retain in death? Dynamism
of life cycle and transience s, therefore, entrenched in the symbolism of butterflies used
in Jirapat's Circle of Life (after D. Hirst). It subverts the perennial strength of the Soldier of
the King. Hirst's further explanation for the repeated appearance of the motif of butterflies
in his work—that ‘I think rather than be personal you have to find universal triggers:
everyone’s frightened of glass, everyone’s frightened of sharks, everyone loves butterflies!*—
when read together with the notion of trompe loeil imbued in this symbolism can lend an
undermining effect on the public’s unguestionable affection and admiration for Hanuman, the
soldier of the King, the subject of this painting. The subtext engendered from this intertextual
motif is that insidiousness lies hidden in what appears to be beautiful and popular.

The eye-deceiving effect is also mobilised in LOVE Triangle (after R. Indiana). A clever
expansion of the Love and Lust series (2008), this painting is where Jirapat aptly picked and
applied the episode of the Ramakien called ‘The Impersonation of Sita” where illusion is
key. The viewers who are familiar with the narrative of the Ramakien will recognise that the
Wr’)u‘.an Hanuman is wooing in Robert Indiana’s LOVE print is not Sita, the consort of Rama, as it
appears. On the contrary, she is Benyagai, Ravana's niece, who has been instructed to disguise
as I!ﬁ-e- dead Sita and who can be found in the vicinity of the humanoid camp so that Rama's
2 jainst Ravana’s ity of Longka is aborted. Similar to the symbolism of butterflies
afrer D, Hirst), the object of love and admiration in this painting is not what
i+ ceems. This eye-deceiving effect is further enhanced by the technique of meta-painting
(3 painting within a painting) which Jirapat used for the first time since the beginning of
hic artistic career—to create a distance between art which is signified here as artifice and
Hlusion as opposed to life as reality and veracity. Together with Circle of Life (after D. Hirst),
LOVE Triangle (after R Indiana) ¢ hallenges any easy reduction and derivation of the notion of
underpins love and hatred the two pivotal emotions in politics anywhere.

campalgn ac

in Circle of Life {
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Love Me Please!

014 | Acrylic on canvas

100 % 100 ¢cm




Rama | X Art Museum Foundation

LOtUS in my Mlnd 015 | Ag ‘,’|I\ - LOVe LOSt (after R. SanZiO)‘ _‘-\‘-‘IL‘ ‘ A rvhc on canvas I ] () x

..ril\,-f\.| 100 % 130 cm
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Love Found (after W-A. Bouguereau) (]

| A . €| A AN canve 20 x 147
| ACTYIIC on canvas | 120 x 150 cm LOVE Triangle (after R. Indiana), 2015 | A rylic on canvas | |




Circle of Life (after D. Hirst) /015 | Acryl
b ACEYIIC On (4

I'm a Hero, 2015 | ACrylic on canvas [ 130 % 100 crm
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i STAVE _,:’I.‘li‘w“'_ )
Power and Might (after R. Lichtenstein) /- canvas | 120 x 150 ¢

PS5 L ATy

My Girl No. 5007 (after P. Picasso), 2015 | Acrylicon
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130 x 1o cm

014 | Acrylic on« anvas |
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Leave Me Alone! Il (after Michelangelo),

Surreal Love (after J. Koons)




CHRONOLOGY

Jirapat Tatsanasomboon

Born 1971 in Samut Prakarn
1996: Bachelor of Fine Arts from Chiang Mai University

1999: Master of Fine Arts from Silapakorn University,
Bangkok

Selected Art Exhibitions

o Art Miicas P ion 1997: - ArtThesis Exhibition at Faculty of Fine Arts, Chiang Mai University - Chiang Mai,
ama 1 X Art Museum Foundat Tdle ]

- ASEAN Art Awards Exhibition, Thailand
1998: - The 44th National Art Exhibition, the National Gallery - Bangkok, Thailand
1999: - Art Thesis Exhibition at Silapakorn University - Bangkok, Thailand

2000 ASEAN Art Awards Exhibition - Bangkok, Thailand
- The 46th National Art Exhibition, the National Gallery - Bangkok, Thailand

2001 - Group Show - with Scopelamine Group Bangkok, Thailand

2002: Award winner in the 4th Panasonic Contemporary Paintings Art ¢ ompetition
Bangkok, Thailand
003: ASEAN At Awards Exhibition Bangkok, Thailand

Asia Art Now at the Korean Cultunal and Arts Foundation  Se 0l Korea

Special Me .0

004 Love and '\{.’H:]Lﬂr Al uze'-liwr with Sy nl\.]i { M.Ii\-':][ an at Thavibiu ¢ hl”\'u\
: €I Banakok Thailand
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2005: - Fundraising Exhibition and Auction for Asian Art Archive - Hong Kong

2006: - Solo Show: A Transformation of lcons at Thavibu Gallery - Bangkok, Thailand
- Tradition and Modernity in South East Asian Art at Galerie I''ndochine -
New York, USA

2008: Vision of East Asia 2008 at the Capital Library, Beijing for the Olympics - China
- Spiritual Spaces, Tnavibu Gallery's 10th anniversary exhibition — Bangkok,
Thailand

Art Singapore 2008 - Singapore
Solo Show: LOVE and LUST at Thavibu Gallery - Bangkok, Thailand

2009: -The Indian Art Surmmit = New Delhi, India

2010: Art Monaco - Monaco

Arteclasica' 10 - Buenos Alres, Argentina

Solo Show: Camouflage at Thavibu Gallery - Bangkok, Thailand
2011 Group Show - Dialogues at the Bangkok Art and Cultural Centre (BACQ)

Banagkok, Thailand

| Rama X Art Museum Foundation
012 In the Exhibition: Andy Warhol: 15 Minutes Eternal at the ArtScience Museurn

Singapore

Nn12 Solo Show The Desires of !‘\{L’HH[?U;{ at Thavit NUR¢ Jf]Hf"F‘}" H'l”‘.’]kok ”..W‘l”dﬂd

100 Painters of Tomorrow: Exhibition and Book (Thames & Hu fson)
Beers Conternporary - London, Great Britain

100 Painters of Tomorrow: Exhibition and Book (Thames & Hudson)
" 150

. Launch al
it Space, Tribeca - New York, USA

Launch at
Olo Showe: LIS ..,«‘rf:" at Tt avibu Aller v li.l".(_]k(l)—
Publications

i el I“j"-,‘”gll Yolaal,

' Boon by Rathsaran Sireekan (T 1avib
allery 2014
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B1G1 - Thavibu Gallery has partnered
with Buy 1 Give 1, which implies
that when you buy an artwork from
Thavibu Gallery you will automatically
giveadonation toacharityin the B1G1
network. Donation from one painting

purchased provides one blind person

with accommodation and shelter for i
Rama 1X, ;;g,ﬁ,dgvﬁgg,w E8tiRdation
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Tel +662 266 5454

Fax +662 266 5455
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