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Matter of the Mind

Work on the series of paintings entitled “Matter of the Mind" began
soon after my second solo exhibit, “The Colors of Light,” which took place
between May 11 and June 12, 2000, and by the time my third solo show
opens in mid-May 2002, it will have taken a full two years to complete. The
paintings in the new series are radically different from any of my previous
work in terms of concept, form and technique, but this is in keeping with the
very nature of art. When an artist exhausts the possibilities of one ap-
proach, he naturally moves in a new direction.

Unlike the paintings in the series “The Colors of Light,” the new
works do not draw their inspiration from nature. Neither are they impres-
sions of city life like the paintings in two previous series called “Urban” and
“Walls.” And unlike the series “Fragments,” they are also not a return to the
past or a re-examination of my cultural roots in the temples of Chiang Mai.
Instead, the conception for these new paintings gradually took shape as a
result of my reading on the relationship between matter and the mind,
concepts which have traditionally been posited as polar opposites, but which
today are subject to a completely different understanding. Interestingly, this
new understanding conforms to the Buddhist scripture which reads: “The
word mind (vinyan) refers both to the knower and to that which is known.

Hama X At Museunthe knoét sannst be separated from that which is known. Likewise, the
act of seeing must have an object which is seen. The act of hearing must
have an object which is heard. Anger must have an object at which it is
directed. Hope must have something which is hoped for, and the act of
thinking must have something which is thought about. If that which is known
did not exist, likewise the knower would not exist. When a person who
practices the dharma examines his mind, he will perceive the connected-
ness of the knower and that which is known. When we practice mindfulness
through breathing, our awareness of our breathing is mind, and as we
develop awareness of our body, the knowledge we acquire is also mind. In
examining the objects in the world around us, he gained knowledge of
those objects and our mind. In short, any examination of the connectedness
of objects and the mind brings greater awareness of the mind.”’

What is even more surprising is the similarity between Buddhist
beliefs and some of the latest concepts from the realm of physics. Accord-
ing to physicist Fritjof Capra, “Electrons have no existence independent of
my perception of them. In the branch of physics which concerns atoms,
there is no clear dividing line between the mind and objective reality, be-
tween the observer and that which is observed. We cannot speak of nature
without speaking of ourselves at the same time.” Later he writes: “The way
in which the scientist observes nature is intimately linked with the nature of
his mind, his perception, his intelligence and his value system. Therefore,

The Miracle of Being Awake (Trans) P 48 49

“ The Turming Point (Trans) P 100-103
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the outcome of any scientific investigation and any subsequent technologi-
cal applications are determined by the structure of the mind.”

For most of us, what we know and understand about objective
reality is restricted to our sensory perception of the surface of things. But
science has reached the point where it can prove that much of what we see
and believe about reality is merely an illusion. As modern physicists believe,
“If we adopt a macro perspective, the objects around us will appear to be
immobile and lifeless. But if we magnify a rock or a piece of metal and
examine its smallest elements, we will find that what at first appears lifeless
is in fact alive with motion, and the closer we look, the more life we will
perceive...Modern physics does not consider matter as fixed and immobile;
rather, it perceives it as in a state of constant movement and vibration, the
rhythm of which is determined by the nature of its molecules, atoms and
nuclei. We have begun to understand that no structure in nature is un-
changing. There is stability, but this stability is one component of a dynamic
balance. The deeper we Penetrate into an object, the more we must appre-
ciate the dynamic quality of nature if we are to understand the nature of the
object.” This new understanding conforms to Eastern philosophical tenets
dating back thousands of years. “The more we study Hinduism, Buddhism
and Taoism, the more obvious it becomes that these three religions all view
the world as in a state of constant movement, change and flux. Eastern
philosophers conceive of the universe as an intricately-woven web whose

component parts are inextricably linked in a relationship that is constantly
moving. This single web is

ment, growth and change."s

These new insj

| : ghts also inform the works that comprise this latest
series of paintings. Un|

. : ke previous paintings which have been inspired by
Impressions of nature and the environment, the latest works are informed
by the notion of them as objects in themselves. They are two-dimensional,
rectangular objects with length and width but without the conventional illu-

sion of depthl. They are intended to underscore the relationship between
matter and mind, first between the paintin
second between th inti

te aim of art is identical to that

to purify the heart and mind of man.”
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Characterized by perpetual movement; ife, mover-t f /|

ments to attain perfection or ultimate beauty, | have cho'sen to str{p awlay
everything superfluous from my work — all t.he cqnfusmg narrative ele-
ments, meanings and worldly feelings, all the dlstractmg forms gnd shdapes.
| have simplified the composition, retaining only what is essential an |rr:-
ducible: dots. Dots are the smallest visual element. If do_ts are remgved,t; e
painting will be entirely blank. When dots are placed in S’UCCGSSIOP‘th ;y
form lines. As a general rule, dots and lines have no role in andho eust
selves; they are meaningless and insignificant..To ha}ve meaning, they m _
function as subordinate elements in combination with other visual compo
nents. But in the conception and execution of these works, dgts gnd lines
are used to create form; they become the subjecjr an.d.meanl.ng in thern-
selves, and in this way, they achieve a state of simplicity, purity, serenity,
and universality.

The only structuring principle at work in the paintllngsfls thei rt?gr:t;
mic repetition of dots and lines based on simple.rrllathematlca! _tohrm‘uta nded
But this repetition is more than merely an organ.mng strategy; i t|s :(n e i
to evoke meanings and emotions associated with the constant |ct [;gair 2
clock, the rhythmic beating of the heart, and the steady mqvgmer} oran
and out of the lungs. It is meant to convey thg gradual.shmlng od thagsun
night, the rotation of the earth on its axis, and 1t§ revolutlorf arountition that,
all of which obey the same universal I'-u|zS. f\\tr?hz Ija?,lytiﬂ:] rrz;;ztition a|sc;

itation, we can still our minds. lime, s
;igouus%r; r?e‘i»\acliiirtwags of monotony, feelings which we .asso<:|atedwnh”tvr‘;es seem-
ingly endless repetition and boredom of our routine, everyday A

SEUM FOURSEEY the dots and lines that define this series of works, | chose

not to use the usual methods of applying paint with a brush. 'nSte:d’.;m?::t
deep grooves and holes in the s;ﬁeige c:icmhyisﬁ:zﬁf'ift fne;:t?stis:lljsion.
they are materials. They have a aepth whict =k
Thg painting technique is also unique to this series of V\éork_ft'] I:a;’;h;rn’?hzlg
using a brush in the conventional manner, | experl.mente hw1 " Worljng
designed to complement the ideailand gﬁ:ésr:]hua:fi;rliolr;;rseoxﬁoacéylic it
i in piece of rubber, | quickly ap . . ,
LV:SI ?hiqlr;o?(j)erchad become murky and muddy. Again, thh? :Tenggn ;T:ts—
i llude to the ignorance, » and w _
Ic?\?e!rtlaos\’:\?:rg?r:et?niid, cloud our consciousness and -|nh|b|t OL;r mtellert:(t). tOhg
another level, each layer of paint functions as a sign, a re erlenc: e i
accretions of time, to age and to the implacability of change. In short,
layering of paint is an attempt to give tangible form to tllme. . .-
In addition to choosing the technique_s and materllal.f‘, W|tthrt1|cimint?
will work, an artist must also decide OE'the St:;;‘c: g;sf:lrsegas';‘zggséf f?afmony
i width that best achieve :
i’inr?dtgzleltizgt?s ir;:en a difficult matter. In the past,. my chonces. \nffiere u:gagy
based on internal considerations; they were subjective and md.;erncm 83{
habit. But as | started work on the new sgngs. | adqptetl:il a| “lloif(eed wi?h
proach, basing my decisions on external criteria. Specifica \gre Lite large:
the unused plywood frames | already had on hand. Some wf Vgra ; size‘
others small. In some cases, the frames were rectangle, 0 . a | gaimed,
and some were longer than most of the frames 'l had prgvuituhzyfrzme” 0‘;
Adopting this approach allowed me not only to think outsi e.th o rame o
past habits, but also to solve the problem of what to do wi




“The Colors of Light” Series

“Wall" Series

materials cluttering up my studio. It gave value to what was otherwise
waste. Here again, | was operating on the principle of turning obstacles into
opportunities. As work continued, | eventually began painting on floor tiles,
which | found to be particularly well-suited to the concept of paintings as
matter. Because the tiles are not especially hard, it was easy to make
grooves in the surface by a variety of means, which included gouging,
digging, scratching, scraping, piercing and chipping. As the floor tiles are a
standard 9 inches by 9 inches, the size of the paintings is inextricably linked
to the number of tiles of which they are comprised. For instance, some of

the paintings are four tiles wide by six tiles long; others are six tiles wide
by eight tiles long.

A comparison of the series “Matter of the Mind” and “The Colors of
Light” clearly shows the differences between them. The paintings in the
earlier series draw their inspiration directly from nature. The primary con-
cerns are emotional and esthetic, whereas meaning and intellectual content
are secondary. But in “Matter of the Mind” the reverse holds. Thought and
meaning are the starting point, determining the process by which the paint-
ings are created. Emotional and esthetic considerations are of lesser impor-
tance. In fact, the emotional and esthetic impact of these works might even
be called a by-product, flowing out of the philosophical concepts which
shape them. It is also a result of the two-fold process required for the
creation of these works of art.

The first of these two sta

ges was a conscious search for meaning
and purpose. It involved plannin

or depth. The works in these series also give center stage to the mteérplay
between opposites, a theme | have explored fgr more than 30 yearsc,j. omg
of these opposites include form and space, light and shadc.)w,.or er ant
freedom, stillness and movement, and mind and mattgr. While in conste;z
opposition, these terms are also inseparable, like two sides of a snrlgle truth.
In contrast, as | have tried to explain above, t.here are also dlﬁere?ces
which set the paintings in my most recent series _apgrt from_ ?Iny 0 rr;;;
previous work. The most fundamental difference is in .the in uenhce !
Buddhism and modern physics, which, after extended.reflectlcljn,“have S sfipz:e
the concepts, goals and working strategies of the paintings in Niatt.er ;em-
Mind.” These paintings are conceived and executed af, obje::s, in "
selves. Unlike the works which comprise “Walls,” “Qrban and‘ Fragrr:;znti,
which, although they are abstract, allude to objectsf in the out3|dtehwo;b_,ectz
new paintings make no reference to nor do they imitate any other obj
found in external reality. . |
Two of the paintings included in this third solq exhibit, Worlcé;uthoeur:
Color (Boats on the Mahanak Canal) and World without CoI;r (|a allrodid
Krung Road) are markedly different frsr/rl the ?tgirg(i?;iigg b;s?hey.Mem_
i e paintings for the 18th Annua :
Lheersﬂ;t taiaﬂllziulg of Pginting, Sculpture and Graprllc Arts he:(d Ias; ;esar_.
As the theme of the exhibit was “Recalling the Past,” both works ar >
examination of ideas and techniques | first explored as a ‘studer?t som? °
years ago. Not only do they reflect the dramatic changes in Thileizzlse ;nd
the intervening years, but they are also a record of my expe

' | shadows
; ; . _ ) : TR ife. They capture the sun’s heat, coo )
§ and execuling the worlgin, a delibatafert |5 e rerfotions atiattime in my lfe. T
step-by-step fashion. It included i ' eIt N

more work could be done. B

¥ adopting a strategy which divided the creative

A i .
—— CC(ijparISQn of the workg N “Matter of the Mind" with the
9s and prints in the series “"Walls.” “Urban » and “Fragments” points

- Among the shared characteris-

and the riot of sound and movement that remain viv!d in my r?er?oréaz\:ﬁg
today. In recalling my development as an artist, | achieved my rllzsedrgl e
of success with my drawings. Then, in 1969, | won a bronze b
National Art Exhibition for some woodcuts | had done.‘ | was&alw il
k Canal) and World withou _ :
roe:]p:gsemzh?entim to the) subject matter | first explored in my etarhfai’:‘:gisr
and woodcuts. They are similar to large plates from which p:(ljn Sithout color
been made. They are evidence of a vanisheq world, a ont \;quir obvious‘
and a tangible expression of the reality of time. Yet despite socriuras wifh
connection with the past, these two paintings share Common‘zable S
ity li nd have an illusion of depih,

(s):ar(r:wltt)slle“\fr\?osdguts with lines and grooves cut into the surfao(i. the:], Qti\;]ei:na
flat, two-dimensional quality more like the plates for a woodcut or a 9
than a line drawing. _

Over the r?nore than 30 years of my career as an aﬁlSt'e:’in\;ce)
moved from one work to another, one series to another, ari:d Otntiiztime B
another. An analysis of the development of my work throug hou et | e
its common threads. its variations and its range - would show o artistic
been much more motivated by inner forces than py any c«:rJnc:ernWork e
trends and fashions. The changes that can be discerned in mywm artistic
been motivated by my experiences, my knowledge I myf gn:C; tru?e nature
maturity. A life dedicated to art is by necessity a reflection Od' ST
of the artist. As the American master Jackson Pollagk noteh .1 L a
state of being....self-discovery. Every good artist paints wha '

lthipol Thangchalok

“Urban” Series

“Fragments” Series
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Silence & Sound, 2000

Aerosol Acryvlic Lacquer Acryhc
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Dots and Lines on Gold and Silver. 2000

Acryhic on Formica and Pivwood

Repetition, 2000

Acrylic on Formica
15x 250 cm

122 x 244 cm
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Three Squares, 2000

Acrvlic on Farmica

fa0 Dots. 2000




~ - 6 Layers of Color, 2001
Green Squares. 2001 y ] 0
Aerosol Acrylic Lacquer Acrylic on Plywood

2 x 160 cm

18 x 63 n




Blue Stripe, 2001

Acryhc on Vinyl Tiles Mounted on Plywood

744 Dots on Gold. 2001
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Story of Dots and Lines. 2001 Five Parts, 2001
) ed on Pluiwo: Acrylic on Vinyl Tiles Mounted on Plywood

92.8 x 243 cm

) 36 L x n




infinity, 2001
Acrylic on Vinyl Tiles Mounted on P“J‘.‘!U“(I
10 240)
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Eleven Squares, 2002
Acrylic on Vinyl Tiles and Formica Mounted on Plywood
92 x 243 cm
361 x 952
4 8
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Silver Horizon. 2002

2002

Gold Stripes.

Acrylic on

n Pivwood

i Formica Mounted

on Vinyl Tiles an

Acrylic

RIS

Vinyl

36 x 54




Symmetry. 2002

ACTYIIC on Vinyt Tieg §
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world Without Color

(Boats on The Mahanak Canal 1966), 2001
Cut Mounted on Plywood
137 4 x 183.2 cm

Acrylic on Vinyl Tiles

54 x 72 1n




Art Museum Foundation

World i (
orld Without Lolor (Charoen Krung

Acrvlic Road 1967). 2002

I Mounte




Rama |IX Art Museum

s 1

ARLUIAR

@mnﬁmm “IARLIIAR” Ls:umumum@mmﬂm\nmmmwamm
“Afuuvianas e 11 WOENIAN - 12 {QUIEL 2543 AUAY HAIUTATAY
\unaannisvieusaieatiuan 2 Ty Lmuummwmﬂmummmi
nsAatlzuanafien afsiiany ﬂmmﬁ@quwmﬂu 2545 ARMINTINTAL
Lmnwmmn‘*nmmm“l,uwnj ATURY LUAANARA THLL LL@“’LVIﬂun AN
Lﬂaﬂmmmwmmumﬂﬂﬂmwﬁiﬁ‘mﬂmmmsmmuﬂ@ﬂ oA
mfbgrﬂ@mm

ﬂ']i‘vi’wm“gmﬁmé’ﬁamL?:uL%’?umﬂﬂfgwﬁ’umﬂmnﬁa‘mmﬁ@ﬂw
iuluge “Rduuviouas wiedildiinannanussiulaananimunien
SN atvTuNAIluga NI YTBHAILYA “fine” uazdlldiin
ﬂ‘s‘mmmmﬂmmnmimqa@u@mmmmmmwmmuﬁa‘a‘ummﬁﬂmﬂw
‘Lwnm “BuaL” UsiA AR ABE n'mmLﬂmﬂLﬂummnmmﬂumimu
LT‘N?W% Wi “dngiuan” mmnmﬂmmmmﬂmm m’mm@TfﬂﬂWﬂﬂ
Emﬂmi‘dﬁilﬂmlmLmn@ﬂnmrmummummw’m walupanaFludnay
vl mmauwuﬁL,mmdmmmmm\mwne SefinannlSlunszgasdn “An
'ﬁmmwmuwmﬂmmmu@ vSmpigniug  g§liamnsauunaensin
'm{lmﬂ‘m”lﬂ mmfmmumm@wmmmmm”’Lsmmmq s leEuines
1%14@“’1%’14@&1\1 nsinssazsiasinssldaslsnnengns AnsudaazsieInde

wiﬁ“UN@gqq nNsARa mmﬂmmmnu@“hma@ma s mmmmqﬂ

E‘WN'UQ‘LIGT

B

ONFLY (exlsunsating lfley mmmﬁummimmamﬂ n

13

as

T
ﬁﬁ“wm‘imwmqmlmmem'mmmLumﬂuivmwmmnmmmwgm‘ F

=

m@mmmm

o

]

LN@L?WL%mmmmwm%uu mﬁmaww%ﬂﬂmﬁ
N
Mt’immﬂ mwmmaﬂmmm mLﬁ‘ﬂwmimwmm‘mqu@ﬂmm m?‘iﬂ

ar

SN
qm“m@’muﬂmwuum muumﬁwmmqmwmmmmﬂumﬂmﬂﬂ

e

A
W\WmmmLﬂumswmsmwmmw”

e L
ﬂj 1/]7\196 @H*]wwﬁ mqucj\ &y A1 ?,]Lauﬂuquq m@nm@uluuﬂuimw

- . EL A oel @R A1
& . a 5 - . S gt h Lﬁ\jﬂ}j[ﬂ“\#@t&L@@J
M Un fun wisilsen Yauusyly wia) ﬂ”ﬂn T

i V\“f Ualnuamuvel v 48 49



ﬁLﬂu@mﬁﬁﬁﬁ@a’Lﬂuﬁmvmﬂ%mi@m@ﬁu 'Luﬁ*m%nm’mﬂmﬂm Ze8
Lz’\fm,maummmmmuLmzﬁrmmz{iwmwamnmmm a‘vmwmmmmﬂummﬂ

#np Lﬂuﬂﬂiﬂiﬂﬂ’?’ﬂﬂdﬂﬂ L?WIN@’WﬂZQ'}’Jﬂ\‘}ﬁﬁ‘i‘N‘mWCL‘@EJIINH@’]QD\‘]EI’]L?W

soaluanisipeniu®? sy Lmuaﬂwmzwuﬂqmmmmmﬂ%‘lum?mmm

r 1 o Y
33TNTR S mifeafuedeinTeiunnudnsnsansinla n195Lg

a ' as tv o o VLEI LL@&
AUAR LLﬂZ?ZUUﬂM@’]‘H@\?L‘HW PNUUNANNINUNANARTNLLN LANLLAL

= - ¥ : . X
nwﬂaxs;mm“l%’wwmﬂTuI@Emmﬂimwﬁu Auusignitvusdulaansey
20937 13299197

AN mmm‘mummLﬂmNm@mmmuuuumﬁmamlﬂm
NMRegENEfuraanissiuias mmummamwuuﬂumﬂum Leiiile
;-mmmmmmwmmamwmmmmwmmwmu%mam Aedisudiu 197

390 uazilinagiRutiy ﬂummmmmwmhmmL‘ﬂmm'lm sadnAnd
ade ludleingannlgqq «

o

FNIHNAN LTS
m&;] 3

mmmmmqamwmummm \TAziudRgIaL
Eﬁa laifidq et aasrenataudiv viselanzdnfian
1mmm 1uquﬂaua@an1ﬂlu°ﬂ@auu wawuInTudn ldAanenis

b

2
1=

o £ o ‘;/
mm?luuumm"l,ﬂﬁmmﬁm N13YNNTUATINATTATAURIN kil

a A

1
fmnmwmmﬂ?mu%ﬂuﬁﬁ‘mmu,a”mm Adanat 1w luaARNEIY

‘m‘wm mmmmnmmmmwmmmmLﬂmmﬂumm dudvden 2
T Aififesundrauazann WERET 3 mfmmmanmﬂuma;m\iTLLw
Amsnssusialyl Lmvwmuﬂumm%qﬁgﬂﬂqjm’mﬁuﬁ’uﬁﬁiiqma ‘IJuLLiﬂ
sznineAnsnssaiuanyasgaing, %’u'ﬁ'amimdqﬁmmsmmmmmm

ar

il
mummﬂ‘a“;‘m mumﬂmmﬂmﬂum?mamL@ﬂmmmmmmmw

=

y ang
feglulani Slgau A4l Slilavzlan LL@JNNﬂLIﬂ‘HIﬂ%@fﬂ*A: 3
) ~ o L7 or o mqgj
AnutlszTamiie sz naianfigaaslifuhenisuadliviu fugduda

q

= 5 kA 1 Yo % & 1 ﬂ
AT AN LAY 1A LLfﬁim@%’u%‘mmaﬂvuummafauimum@@w'ﬁL,meﬂfmm
984
JUfRsssn LLmuﬂwmmmmmwnmqhmqmu agslsiimunme

ARl
ﬁ@ﬂ”m‘luﬂuuuwwuummmmm@mﬂumam Fafrnanaa

nNa12A
Wz lananaldan “Aads mwmﬂﬂmmwLdnummﬂumﬁm

] b 3 33

AHBI"
NQ‘WN'\&IL‘W@EIﬂ‘3‘3@U‘ﬂﬁl@ﬂi@xﬁ?@ﬁiﬂﬁ‘ﬂl&@ﬂ%ﬂﬁ?@%ﬁElg

| | oS RaueanTai ARA iama gyl
nneafrsansnssuiuinpuisangall ANNARABET NE

WL WAY
umqLLqmmum“muﬁuwuﬁ’iﬂﬂummﬂmlumsmmmﬂL

F{':ILJ datign
wewlin mmmwﬁlnmmia m%wmmumqmmnmmﬁﬁmm da Art Museum rde

“DNANERT 9ral miuimmmmmmaﬂwm

vatjls ”me@@ﬂmumum
f;mufaﬂ”l,uﬂmwmmmma@uim

WA ﬁuﬂ Lwaufamqmmum mmmw
m@Lmﬂ@uimmﬂmwumima@mmuﬂmimmn@ ReAaN LarTNlARYEd 90

Sumsy uumﬂuuimmmmmﬂmluﬁﬁmm ffudaaumssia (Stability)
Lmemmmmﬂumwuwmmmﬂmmmwm ZNATR LL@vmmm%
anudinlaludg L?'mmmmlfﬂﬂﬂmmamnm@mﬂwmwwmm‘u fioiiaz

mn’Lﬁ-:LLummwu'a\mu’ mmﬂwwmuwuuﬂmfamﬂ@mﬂumwmmdm*\@u"
wqufafanwmuwumn@uummuwuj o«
WAZENNINT WY
Han®n

mmrﬂmmmmmﬂumaum WNa

FRL R 'am:rfﬂmmemﬂ,umﬂmmmuuam“mﬂ
mem@ﬂulm L@faul‘wa

mmwnmmLﬂumwlmulmwmnm
n m‘Lumﬂlmu HAnwo
T8 l,mqu”ha

wAenuag unusaninziuvean
i lg meqmﬁ@u‘lﬁﬂmuw‘wﬁ

Lm@@uim ui‘nmmm malmmamﬂmwuw
Wuls ae Lﬂ@mummamwmum“

'-,\E[ﬂ,;ijf. e
NIPBW A5 (e en [owm.
- L (wa Use llf{"féHDM W nsslwang Sa A AURAY mnwﬂl
T nARsne wle £

: N Wiy e

’ \MuaRLNE 4 Wi 100 - 103
NIAE gy

e

Fi

1737115 3 ) = ” s i 7_I{%,
_‘ CIUR w6 WHINANA & Wi ewissm.  253¢
AT Al

mﬂuﬂmummmanlﬂmm fﬂqlmsmwﬁwaimﬂmamnwmﬁﬂ@‘nm ’:,::;
qﬁﬂmmuaﬂm mmummmm@ﬁ LW@Lﬂmz«iﬂmqwmummm@mm? g
uum@mmmm@u Aaas19Anumag mwmmmmmmmmq iw
Auaujunusanll annirainagveg uaTNNFARBIALIZN ’BUV‘WU@

AUBINIALEP)
‘Lummmmma’uﬂummuum@ “qp” smmwmim@manm

Y 1FEAARADNL
Mfnanaanllfiay mmmmmnmmﬂm LAY m@m@m "
LAZLAL Tugnrasduesldiuny
mmmumwmmmlﬂ

¢ & °
TNWNIUTAL N

Wufaznanenfludu muﬁa‘mmmam
Lifiannumung  wazldfianudrAn uugﬂu .
ﬂ‘s‘”ﬂ’aunwﬁummauj R mmwmmum uaflunn o
'%ﬂLLZMLﬁuﬂﬂ‘uDﬂLLﬂiLﬂ@ﬂuIﬁﬂﬂ’lmﬂuﬂﬂ sln9q (Be4s19 mwm mmﬁ
ﬂ@lummq mmw'ammmmmq  IAIANTNANTYBITHAN 1T

OB RS

hAazagy

(AN
’EILW‘EI\‘I'J‘D“T']"]?L@F_I'J@@ ﬂ’ﬁl‘”ﬂ’] a

sneartlsznaufianadliivg
N1IvmeAlszne uaz m@m@@lumu Toe

auD
uazduastaflusndoy  Huaanie aul g
"
mﬁ%’m i@mmmmmmmmﬂmm@ﬂNmm

1 L

¢/laman ﬂhLﬂ@ﬂuwmﬂﬂN

1°]j®f§1ﬁluLW‘F;|\‘}LW‘ﬂ

Wﬂ'nwuml,m::m'amgm el
3 @ = = . jvw
Wuqzn 1TLAUYRITNAT m@mwwﬂmm




fml,a_lunm\amu NIV UIBUANBIVRITAN LL@“’ﬂ’]‘WﬂJHi’BU@N@WWMEﬂI@J
Tan *ﬁqmuumLLm@ﬂma‘lmngan-’mmmnumm@ﬂmm WAL TENTiLe R
L‘UmﬁnwmmnuﬂmnunqumqmL.W@’lmnmﬂu’]ﬁl,m,,mz«iamavuqmu
WASRp ’Lquqnamumsmn@luLﬂmmmmnmmmmwmm Lm@u‘im

ﬂau"lﬂﬂmfmLﬂu%mmqm?mmummﬂa G TT TIP3
g9 lsifay '

3

wailalunsafreqauas Lﬁulmmmﬁmmﬁ AilgAmannisl4a
EATR IR memawnummﬁmﬁ‘mhﬂﬂﬂsﬂmmiﬂ ustunN TS WAy
mﬂmnmiﬂummmqm meﬂu”l,ﬂmummmmmuu “ponuitludng”
aummmnwummnm‘@uumuwa'lmsa AlduRaunuaaem 33nnsl4aA
Lmummnuﬂuiﬁm*ﬁmﬁ”mﬂmawnmmmmnﬁumlﬂ weLdumAlA

RN ALA 5
A NARRY Lax wmmwmLwalﬂmﬂmﬂamﬂummmmaw

f-uﬂuwmmiumsmmwﬂmuuum@ mﬂmmqmq
mauﬁmumiﬂm“ "

Lﬂummm Lwam‘u
d
Lu'mm%m&m 1

i thadezeiaanalsele
fur 'ﬁmmm@numm snua:ummwum i ladAnAn
aﬂmmmummmmsma@um«m TauFu AINTN

mmmmwﬂmﬂuﬁmmﬂ Tudniage

o wummmmmumummu “dryryz” (Sign!
m@ma‘@m‘ﬂwmm@mmwm

”wulfmuﬂﬁwm’mmum@m ANTHLNN

ﬂ"l’mLLﬂ?Lﬂ@El
ulingned amﬂumwmmmmmmnmmimuumm@nm
nagazely Wugtlsssy

ﬂﬂm@@ﬂnf:ijz;;;t::??mmum“@ﬁ‘imu@nmnmmmmmmulﬂm
‘ummmﬂ@ n94 anﬁma”mﬂ“ﬁ NNIFARAAY AT TNAINUAITH
Ae NNy E‘l@au‘?f;;;?mm%imﬂMquwammmﬂm?mmﬂ Tuanp
AUABTIRLEY ] SHANNUTIAN “mgly” pudRdauazAI

3 B uﬂmuLimmmmmﬁmmwﬂmu 1&elasuaaanluy

Tneldug
@nLﬂm%qqn “n
Uuan”
"L;ufamw"l,m mﬂuﬂ’mf«m uum@mﬂm M'ENﬂ‘E@U

MNdunsials " » @
@’mi@ummm WL‘T@EJLL@'] o ‘wamwumn ngay” 1

NAUNR"~ mmuma :ummmm
UANNAg,

rmLmﬁ%‘w’wLﬂ@wmmmuaaﬁlwwmﬂ

ma‘tﬁ@niﬂmﬁrﬁmﬁmﬁum%%ﬁmL.m?:
/ mﬁmmlwﬁuimm" FaxINId
Elia g nmwumwuﬂummmﬁ@uimm
SRR LT U= PETE KTV FPRPIREL

REiURe U9

T ﬁ’llﬂ']l,l,ﬂ

Nl tlg ﬂma@nhjf J

Duiovesd
NITRRINIT \THanangs e

a¥19309708 UATNUAAAREARNSRNST i ga 30 G0 @0z 1Az uazung
anaslUlufinlfegneazaan 418 waYIIAEY IAUNZANADAAREINL
wmuﬂymm%’qﬁmnﬁﬂmﬂu “3mg” m‘xLﬁfmmqﬁ%’ﬁﬂuummmgm
9x9 W ﬁ@&ummmmm%m:mssaﬁmﬁ@qﬁuﬁuﬁ’ﬁuﬁ’lmummn@zLﬁ@qmq
agnanananiulaily @y 1Andne 4 Wi 819 6 uHY WTaTIANG
6 WU 817 8 LK @F;im‘flumquLﬂuﬂ@ﬁ’ﬁaﬁmmzﬁ’u

Amsnssnga “dmquian” LleihlduFeuiieuduansnssugn
“Aduwiua” azdiuaouuanaalidaude Ae Ansnssngadduuiuss

9
A UAuTaA1a1aaNETININALAYAT IAMIUANVRINAINUNAD BITHD

AINNFANUATAINHINYN doupnuBauazaamsnetuduiiennses u
ARINTINYA “TAUAAR” fundumsednn AnuAnuazaamaneua
Lsummmvuﬂﬂam@wmmmmm ansund ANEAN UAZAINANY W
AUNNLFIATY TEIAINN sazasilumiaunanassld Heiliiaananuds
wﬂi:mummm@mLLavmmu@dmwlmﬂmqmmewmu uazEainaINNg
?@amiﬂﬁﬂ’ﬁmuﬁmnizmumﬁ‘mqmmuﬂgmmmm\mmuﬂmﬂu 2

TuRDU

WA BT Anim LL@w@ﬂmumﬂn’lﬂ%ﬂJﬁﬁﬂ@m@rﬂnr Museum Foundation

= = ES
?!NLLTHL‘]JWJ‘Q‘H’WLLUU “ﬂ’?’m’g{ﬂ" PBINTTARANIUFINR AURIAITN

o ' =1 = = o
UHIY NNTINTLNY ma‘mmmmmm '?JF;I'NLI!H?&‘U‘EJU Wudumau g
muum"ummmmﬁu Q@@LL@ ma‘mmm ‘i‘lulﬂﬂQﬂW?L”ﬂWVLLﬁ”ﬂW?L@ﬁt

mmmmmmmmnmmmmmm@ uaziladeain “niguen” RBIRHE
QBINITAIA 2 sl43an1 s eadeu

fusessapfnuioyulidomi
azAn 9IALET UAZ

muﬁuummmmﬁmagmu “Hrade”
Ly Funsuufinfilfaaduuazqnt
FUATUADLLINLAD seunisthedaadulietneds
Fundu Tnelidadinnivaniugln m@mmﬂim@mi@imm%mmm
WANA o] vie AINARle‘ Lmﬂﬂ@ﬂ’mu@ an uarla peulAdseanu
lUfunasnszvin @ wazdan ’LuﬂnumawamumLﬂummmm@ﬂnﬂummmm
PNERN way mmmwmmwmimmmium ‘Lummvml,mwnusn@u
Wuaglyl mmLmim@ﬂuwmmmuiummmmuMuiﬂmmmwwmgmm

AL
CUNEUYIAIL (Inturtion) 1/1mmmmf&um@ﬂivmwmamuﬂumm@ww U

A
mm‘ummqnummﬂgvmuﬂ@m@u svmﬂqmmmwmﬂuﬂum AN

ﬂ%m@ﬂ‘mmmﬂumﬂulﬂmmmq @amuﬂaMawmﬂmumw @mtﬂ'ﬂ

ez ls
mﬁﬂﬁ‘::‘mwumLuummu@ﬂﬂ@um’uuﬂmmwLﬂu@m@unﬂiqu N8

LY o
miﬂlmﬂ mﬂﬁnﬂaﬂmﬁﬂi‘”ﬁm”W“”mm]mm Wi‘lﬂﬂjmmdw 1RAENU

RN
lmmmam‘wmmmnNmﬁum@ﬂgﬂu@@wuﬁm‘imﬂfalummm@@mﬂ“ﬁ

ANTNSTHLA “FAULVINAL




DWRNNEA “H1le”

MWANWTR L]

ANTNTTHNER G

ﬁ‘}ﬂuﬂﬁLL@w@ﬂN\'i‘PiN'TEWIﬂ’THWﬂIQ LW?"\“’NU@’]M’]?DNﬂ?Jﬁ-JZQ’]u‘VNﬂfUm’}
wazangunl ﬂ'}’WNﬂﬂLL@”ﬂQ’mi‘ﬂﬂ i”LUﬂUﬂ{]LﬂmEﬂLLﬂyﬂﬂi‘“’ ?QMWG@QWN
JIHLAY mmwmalmmwnuamqnaunamﬂumnm‘w

LL@ZLN@NW@W?H??N‘H@ "'Jﬂ'ﬂLL‘T/‘i\W[ﬂ” uiﬂuﬁ‘aumwnumwwuw
memma‘mm “R1g” “L‘@J'EN BRT “mumu”
WAZAN B “H4

Lme"mummwmv “gqy’
1@°nmmumuﬂu ANWOUE “$nyy” um”muﬁ‘ﬂanwm

NMyuanuNLlsEnig LiumLmammumﬂumm@m uanwmuﬂmm Z
R wundlussun Uiy, ua

“’Lfnwmummuﬂﬂmmuﬁ@ “fyuFi” muw\‘lﬂ’l’i
TuansBunsuge

mmanmwﬁumwmLmumqm LmemmLﬂuLmu
mmmm@ ANMHNANAUSRg ©

WN’]H@‘J"]M??@N'\M@@W?“H”
ﬂuwuwm LRSI 9%
paawln WA

ARaTUdy” mﬂuummmﬁmuﬁnmmm@
1181 30 N mmqmummu Tun gings
aflounginausiiudas: aufeasuuany
Amnmmmﬁmmmm Lﬂuﬁuwuﬁmwmmmﬂummq Alaianauan
1nanivly Lﬂummmmm’mmmmqmmmeﬂu doudnwoy “AN”

i mqwimnaﬁaiﬂLLaqtﬂuﬂau‘lum Lmmqmemwmummmimmﬂum
“Trnuedn”

“Lﬂ@ﬁmm’um ANUAN A3 lndmsas aufinufiuganuin Hazqn

W“"WLWNWﬂivmuiﬂnunaammwwvmmmﬂwmm\ammwmmlﬁ@@ﬁ
éfuﬁuﬁﬂu@m\amummm lulledofaiuuacin dafy anmesufiadng
mu‘nmumLﬂmmmmﬂu%ﬂumm A LLERR ﬁmmw’?mﬁwwuﬁ'ﬂf}
1o lulan 4 HANBINANE AR gy “fae uay “dugaw Anoud
IQ,Luummmumﬁﬁ‘:ummunumnmmmmmﬁmqaxlimmﬂ'ﬂmﬂ
ange]

(L‘a‘famm@mwmm

wazlandsimanng mu“m?mﬂw
mmm‘numﬂﬂﬂmﬁwum@mmw

THUWARYlUTIN AN TR AL piafi 18

NI Failviadanimun i WE
muumawmumummv

faﬂfnummwuﬂﬂmuﬂumWﬂmw%w
mumw@u@mmmmmm AR

ok Usandmuypg Lm%mwmWi”mﬁfuluwﬂ\m‘*
\ALE
uﬂmmmuurmﬂmmﬂ umm 35 Tuuda idhwianistidin

ANW T
Tudlesiize uluudratinggo s, wazaflunisiuingseaun) st

il " v oK x apa1d
PV AT THTDULTILATLANS

U3z 2544 VBIATUNA el e
{aam!!

WATR 930 p LS

HALAE f- - o - | y
149 4 %anull’“mu’ PERUAY Wiinssiaasewde i denudnanus
hd MW‘J ; 5 : . a

R RETIE AAay TR R U pa gy a0 WEEY

uummnmwmmqwmmﬁmLLawWaﬂﬁﬂﬁMTﬂhﬁﬂrt Museum Fol

Wood-cut ifhunasnuiildsuaudrisailuasausniud wa. 2512 1650
wirauneuas wazldfundanveslull 2513 mq}mnmmﬁ@ﬂnﬁu
me:ﬁ NIFVNU 2 %uﬁ%qLﬂum@ﬁflﬁmmqLL@zLﬁﬂuﬂlﬂumﬂm’]miﬁu
NIHAWAUITN1INNG Wood-cut ﬂ%"'mLﬂummwuamnssuﬁﬁﬁnmmmﬂma{
ﬁ’umiﬁmﬁmmm“lmﬁhiLﬂﬂl‘*ﬂum@ﬁuﬁﬁq lﬁiﬂuiﬂnqumyw:fuiw
M uazlanuiseAniiiiuiy grudu dsasnddu azvioulviliiud
ANHagaTIraINanatattailuglassy fﬂmai‘mmmmﬂjw 2 Fuiidl
aneuzdy “dnguiidn” aenadasiunaeluiingsanisil Faiinane
mmumum:mmw’mLﬂummummmmmuuimﬁfaummlm%mlz’m
muwmh@ﬁqmqm f5An 3 andinldlunw LLmTqEqumm@T LN
saedn Tl uufan WwLL Wood-cut ﬁw‘lﬁﬁqmuﬂﬂumnwm::l,i"]mfquu;u
lussuny 2 95 Adnaudfn Wood-cut 38 Etching $1nndinazgiilu

NAITUINALAL

2 .o
maviauAalzaandt 30 U dunisneuauany Aees @}ln
] ) g 1 . & e 4
WniedTunile annganiligganii aangasnamilsgandaanay
9 q 4 9

De =N

K ‘ LAY
TAazsitaunaanauldarnuieaanuuaney uanuang im A
m y m”mmﬂﬂw%’@m sy ponulasuutlaslunnsvinaadullaig
ADAADDI R - e

X Aatly duf FalalINATY
Usranunisnldin Adus LLﬂ?ﬁ’glﬂJﬂ’ﬂt‘ﬂ’Nﬁ@ﬂu autuiladgann :
: ' ; 2o asfeflguann “N1euan” NIININIU
wnnadaguudasldaunsziavisaane

} i . ook “ quu" AN
Aatzadieaieds Wuduuazroiiasdanainimnazion

: = Frunanalian
5 |&F9f Jackson Pollock AATIWANTIIVINTNU ‘
Aathy eenulafeh Jac v s Eoag AatluRANNANINAAY
“Ansnasuiiluani1nzeadnnaNe. ... .NTAUNLANEY ARLIUNAT]

My’

AnEna Aalaan

= a at he 1S
artist [ w
S [t-chscovery EV V\.Ood e
’ ! g S a slale O heing e Scove e st pamn f

Jackson Pollock




. Silence & Sound, 2000

Aerosol Acrylic Lacquer, Acrylic on Plywood with Formica 1.

81 x 158 cm.

. Dots and Lines on Gold and Silver, 2000
Acrylic on Formica and Plywood
115 x 250 cm.

. Repetition, 2000

Acrylic on Formica Mounted
on Plyw
122 x 244 cm. o

1,728 Dots, 2000

Acrylic on Formica and Wood
122 x159.5 ¢cm

. Three Squares, 2000

Acrylic on Formica Maou
\ nted on PI
120 x 150 cm oo

. Green Squares, 2001

Acrylic on Fomica Mount
ed on PI
120 x 150 cm e

6 Layers of Color. 2001

Aerosol Acrylic Lacquer, Acryii
i rylic on
122 x 160 cm s oo

. 744 Dots on Gold, 2001

Acrylic on Formica Mounted on Plywood
122 x 165 cm

Blue Siripe, 2001

Acrylic on Vinyl Tiles Mounted

on P|
122 ¥ 165 cm yhdea

Catalogue of the Exhibition
Height preceding width

11.

12,

13.

14,

15,

16.

12

i8.

itory of Dots ang Lines, 2001
erylic on Vinyl Tileg Mounted on P

92.8 x 243 cm. oo

Five Parts, 2001

Acrylic on Vinyl Tiles

92.8x 243 o Mounted on Plywood

Infinity, 2001
Acrylic on Vinyl Tile

110 240 o S Mounted on Plywood

Elevgn Squares, 2002
Acrylic on Viny! Til

es i
92x243 cm. and Formica Mounted on Plywood

ﬁold Stripes, 2002
cryli i i
91?51?;; Zu;ﬁ lTlIes and Formica Mounted on Plywood
f‘\.ilv?r Horizon, 2002

cryli i i

Bgzxcﬁzghzﬂfnes and Formica Mounted on Plywood

Symmetry, 200

Acrylic on v
nyle Tile
685x137.4 ¢ S Mounted on Plywood with Formica

World wip
: out Color
Acrylic on Vinyi Tile (Boats on the Mahanak Canal, 1966), 2001

S -
137.4x 1832 ¢m Cut Mounted on Plywood

Worlg Without Col
Actylic on Vin
1374 %1835

Or (Charoen

Yl Tiles - Cut Mount
cm

Krung Road, 1967), 2002
ed on Plywood

NAME : Ithipol Thangchalok

BORN February 12, 1946

EDUCATION :

1963-65 - School of Fine Arts, Bangkok Thailand.

:966-70 — Silpakorn University, (B.F.A. 1st Hons. Graphic Arts) Bangkok, Thailand.
973-75 - University of Washington, (M.F.A. Painting) Seattle, Washington, U.S.A.

SCHOLARSHIPS :

1967-70  — Silpakorn University Scholarship

1873-75 — Thai Government Scholarship

1983 - Australian Government Scholarship

STUDIO : 94/10 Ban Krang Muang, Onnuj 17 Road, Suanluang, Bangkok, 10250,

Thailand, Tel. 0-2300-3329

PRESENT POSITION :

— Assistant Professor, Painting Department, Faculty of Painting, Sculpture
and Graphic Arts, Silpakorn University, Bangkok.
EXPERIENCES :

— Head of Painting Department
- Advisory Board, National Gallery, Bangkok.

Rama X Art Museum FoundseinNatonal Ar Exhivitions, Contemporary At Exhibiions

Judge for 7th Painting of the Year Competition, Singapore

~ Secretary General, Thai National Committee of The International
Association of Art

- Visiting Lecturer, Chiang Mai University, Chulalongkorn University, King
Mongkut's Institute of Technology, Rangsit University, Bangkok University

SOLO EXHIBITIONS :

1991 b iz
2000 - Recent Paintings, The National Art Gallery, Bangkok.
e The Color of Light, Surapon Gallery, Bangkok.
~ Matter of The Mind, Gallery of The Faculty of Painting., Silpakorn

University, Bangkok

T
WO-MEN EXHIBITIONS
2000-
0-2002 _ Decha Warashoon, Ithipol Thangchalok, Abstraction : The Essence of
Art, Paintings Exhibition Surapon Gallery

EXHIBITIONg -

1

12:? - 19th National Exhibition of Art, Bangkok, Thailand.

1974 ~ International Graphic Arts Exhibition of Asia, U.S.A. |
= 9th International Biennial of Graphic Ars, Ljubljana, Yugoslavia.
~ 11th International Biennial Exhibition of Art, Sao Paulo. Brazil.

1972 ~ 20th National Exhibition of Art, Bangkok, Thailand. .
= 3rd International Exhibition of Original Drawings, Rijeka, Yugoslavia.
= 36th International Biennial Exhibition of Art, Venice. Italy.
= 2nd International Biennial of Graphic Ars. Frechen, W. Germany.
~ 218t National Exhibition of Art, Bangkok, Thailand.

1973 ~ 2nd Contemporary Thai Artists, Copenhagen. Denmark.

~ Bangkok Arts Festival'73. Bangkok, Thailand.

1974

1975

1976

1977

1978

1979

1980

10th International Biennial of Graphic Arts, Ljubljana, Yugoslavia.
12th International Biennial Exhibition of Art, Sao Paulo, Brazil.

4th International Exhibition of Original Drawings, Rijeka, Yugoslavia.
5th International Print Biennial, Krakow, Poland.

22nd National Exhibition of Art, Bangkok, Thailand.

3rd International Biennial of Graphic Arts, Frechen, W. Germany.

40 Paintings from American Universities, U.S.A.

Sixtieth Annual Exhibition of Northwest Artists, Seattle, U.S.A.

The Collagraph : A New Print Medium, Pratt Graphics Center, N.Y.,
U.S.A.

Contemporary Art of Thailand, Bonn, W. Germany.

Bangkok Metropolitan Bank Art Exhibition, Bangkok, Thailand.
Intergrafix'76, Berlin, German Democratic Republic.

2nd Anniversary Art Exhibition, The Bhirasri Institute of Modern Art,
Bangkok.

1st Art Exhibition by the Members of the Faculty of Painting Sculpture
and Graphic Art, Bangkok.

Art Exhibition of Silpakorn 20, Bangkok.

3rd Anniversary Art Exhibition, The Bhirasri Institute of Modern Art,
Bangkok.

Tisco Invitation, Bangkok, Thailand.

Art Exhibition an the Occasion of Opening the National Gallery, Bangkok.
12th International Biennial of Graphic Art, Ljubljana, Yugoslavia.

24th National Exhibition of Art, Bangkok, Thailand.

Bua Luang Art Exhibition, Bangkok, Thailand.

ond Art Exhibition by the Members of the Faculty of Painting Sculpture
and Graphic Art, Bangkok.

4th Anniversary Art Exhibition, The Bhirasri Institute of Modern Art,

Bangkok.
The Christchurch Arts Festival International of Drawings, Christchureh,

New Zealand.

The International Exposition, Junij 1978', Ljubljana, Yugoslavia.

4, Norwegian International Print Biennale, Fredrikstad-Norway.

6th International Exhibition of Original Drawings, Rijeka, Yugoslavia.
5. International Exhibition of Graphic Art, Frechen, W. Germany.
Singapore Festival of Arts 1978, Singapore.

3rd Art Exhibition by the Members of the Faculty of Painting Sculpture
and Graphic Art, Bangkok.

gth International Festival of the Arts, Singapore.

o5th National Exhibition of Art, Bangkok, Thailand.

Contemporary Art Competition 1979, Bangkok, Thailand.

13th International Biennale of Graphic Art, Ljubljana, Yugoslavia.
International Triennial of Original Coloured Graphic, Grenchen.
Switzerland.

15th International Sao Paulo Biennial. Sao Paulo Brazil.

A Retrospective of 25 National Exhibition of Art, Bangkok.

oth National Exhibition of Art, Bangkok, Thailand.

8th International Print Biennial, Krakow, Poland.
Intergrafia 80, Katovice. Poland.

Exhibition of Prizewinning Works from the 4th N
Print Biennale. Fredrikstad Norway.

7th International Exhibition of Original Drawings, Rijeka. Yugoslavia.
International Biella Prize for Prints 1979. Biella, ltaly

Asean Exhibition of Paintings and Photographs. Jakarta and bali.

orwegian International

Indonesia.




1981

1981
1982

1983

1984

1985

1986

Contemporary Asian Art Show, Fukuoka, Japan.

Singapore Festival of Arts, Singapore.

4th Art Exhibition by the Members of the Faculty of Painting Sculpture
and Graphic Art, Bangkok.

Art Exhibition and Sale, for the benefit of the Princess Mother's Charities
Fund of Thailand. On the occasion of Her Royal Highness eightieth
birthday.

A Preview of Thai Contemporary Art, (Selected for the Festival of
Contemporary Asian Art, Fukuoka, Japan.

10th Annual Festival of the Arts, Singapore.

Tisco Invitation 1981, Bangkok, Thailand.

Asean Exhibition of Painting, Graphic Arts and Photography, Thailand,
Malaysia, Singapore, Indonesia, The Philippines.

14th International Biennale of Graphic Art, Ljubljiana, Yugoslavia,
Contemporary Art Competition 1981, Bangkok, Thailand.

Asian Art Bangladesh 1981, Bangladesh.

28th National Exhibition of Art, Bangkok.

Exhibition of Art, National Bank of Thailand.

6th Norwegian International Print Biennale, Fredrikstad, Norway.

9th International Triennial of Coloured Graphic Prints
Switzerland.

Contemporary Art Exhibition by the Members of IAA, Bangkok
8th Internation Exhibition of Original Drawings, Rijeka, Yugosla.v‘sa
Bangkok Bicentennial Art Exhibition, Rochester, New York, '
Contemporary Art of Thailand, Pacific Asia Museum, P
Internation Prints Exhibition, Singapore.
29th National Exhibition of Art, Bangkok.
15th International Biennial of Graphic Art, Ljubljana, Yugoslavia
7th International Exhibition of Graphic Art, Frechen, w Gemanl
Art in Thailand since 1932, Bangkok. . .
World Print Four, San Francisco, US.A.

5th Alabama Works on Paper and International
Auburn. Alabama, U.S.A.

. Grenchen,

asadena U.S.A.

Invitational Exhibition

8th Bristish International Print Biennale, Bradford.

7th Norwegian International Print Biennale, Fredrikstad
Sth Exhibition of Original Drawings, Rijeka, Yugoeiaviar
30th National Exhibition of Art. Bangkok. |

Thai Contemporary Art 84, River City, Bangkok
Asean Art -

Bangkok.
‘Paperwork” by 20 Artists. Bangkok.

16th International Biennial of Graphic Art,
International Print Exhibit

9th British International

Exhibition. Manila. Singapore, Kuala Lumpur Jakart
; rta,

Ljubljana, Yugoslavia
1985 ROC. Taipei, Taiwan. 7

Print Biennale. Bradford
st International Print Biennial 1986

Contemporary Thay Prints. National A

pnntempcrary Art Exhibition of Thailand, Asiaworld G

24 Artists, Bhirasri Institute of Modern Art. Bangkok e e
Masterpiece Exhibition Bangkok e
Thai Contemparary Graphic Arts Bangkok
Contemporary Drawings, Silpakorm .
Cnmemporary Thar Art Heidelbur
Thai Reflections on American Ex

Kracow. Polangd.
 Gallery, Malaysia.

University. Bangkok

9. Mannheim. Bonn Bayreuth
Periences. Bangkok

1987

1988

1989

1990

1991

1991-93

1992

1993

5th Seoul International Prints Biennale, Seoul, Korea.

Thai Contemporary Graphic Art, Masterpiece, Bangkok.
33rd National Exhibition of Art, Bangkok.

Contemporary Art of Thailand, Bad Humburg, W. Germany.
Exhibition of Prints by 5 Thai Artists Nagoya Museum, Kabutoya Galle:
Murazumi Gallery, Japan.

st Bua Luang Art Exhibition, Bangkok.

8th International Biennial of Art, Valparaiso, Chile.

Contemporary Graphic Art'87, by 26 Artists, river City, Bangkok-
“Landscape” 4th Masterpiece Exhibition, Bangkok. ]
17th Festival of the Arts, United World College of South East hee
Singapore.

Sth Art Exhibition by the Members of the Faculty of Painting SculPt®
and Graphic Art, Bangkok.

34th National Exhibition of Art, Bangkok.

Painting Exhibition “Water” Oriental Hotel, Bangkok.

7th Contemporary Water Colours Exhibition, White Group, Tha!
Cultural Centre, Bangkok.

land

Graphic Art from Latin America, Asia and Africa, Vienna, Austria-
35th National Exhibition of Art, Bangkok.

Exhibition of Painting & Prints, Melbourne, Australia.

Art from Thailand, Gilbert Luber Gallery, Philadelphia, U.S-A
Asian Watercolours 89, Thailand Cultural Center.

Tradition & Contem o . i rance _
porary Paintings from Thailtand, Paris,
inan Exhibiticn by the Members of the Facuny?-?jméi;qn'j ségjﬁ@rfﬂ I-JEELJ r-l'-l F':-.:'I.J r'Il:j

and Graphic Arts, Bangkok.
Pa?ntfngs and Prints 1989-1990, Viniruj Gallery, Bangkok.
Paintings and Prints 1989-1990, Kabutoya Gallery, TokyO-

7ih At Exhibition by the Members of the Faculty of Painting. SC!
and Graphic Arts, Bangkok.

Art Motif 16, Thaniya Plaza, Bangkok.

Iptur®

i | -
8thdA(;1 Exhibition by the Members of the Faculty of Painting. sculp
an raphic Arts, Ban kok
Th gHoK. sh

! & Integrative Arts of Modern Thailand, Travelling Exhibition I
ssean Selection, National Gallery, Singapore.
mall Works Exhibition by 56 Thai Artists, Silom Art Space.

9th Art Exhibition by the Members of the Faculty of Painting. o
and Graphic Arts. Bangkok,

38th National Exhibition of Art, Bangkok.

Th i
© 16 Great National Anists Exposition A.D. 1949-198
Gallery, Bangkok.

Ssangkok-Nagoya‘ez. Bangkok
th i
Anniversary The Montien Hotel Art Exhibition. Bangkok

Art ibition
. Exhibition i Honor of Her Majesty Queen Sirikit's 60 Birheat |
Ueen Park Hotg| Bangkok.

Art i
A Exhibition. 7th Asian Pacific Conference on Arts e
SPACAE'93, Bangkok.

The Integrative Arts

pangkok
gpiure

2 National

mper!

atioﬂ.

e.
cen’
of Modern Thailand, Thailand Culturd!

Bangkok d
50th i -
C Anniversary The National Bank of Thailand Art Exhibitior "
ultural Centre Bangkok )
10th Art Exhibition p "

U
¥ the Members of the Faculty of Pantind >
angkok

and Graphic Arts, B

1994

1995

1996

1997

1998

1999

2000

2001

Thai-Japanese Interexchange Contemporary Print Exhibition'd3,
Bangkok.

Nakornthon Bank Exhibition of Painting, Bangkok.

39th National Exhibition of Art, Bangkok.

Print Message from Japan'93, Thai-Japanese Interexchange
Contemparary Print Exhibition, Bangkok.

“Art Motif'93" Thaniya Plaza, Bangkok.

Thai-Images, 11th Art Exhibition by the Members of the Faculty of
Painting Sculpture and Graphic Arts, Bangkok.

Contemporary Art Expo, In commemoration of 50th Anniversary of
Silpakorn University, National Gallery, Bangkok.

Technology-Art “Side by Side” Art Exhibition, Bangkok.

12th Art Exhibition by the Members of the Faculty of Painting Sculpture
and Graphic Arts, Bangkok.

A Preview of Thai Contemporary Art invited for 10th Asian International
Art Exhibition in Singapore, N.M. Gallery, Bangkok.

10th Asian International Art Exhibition, The National Museum Art Gallery,
Singapore.

Kradad : Contemporary Thai Works on Paper, Texas Tech University,
US.A

The Exhibition of Original Sketches 1996, Bangkok.

Art in the Reign of King Rama IX, On the Occasion of the 50th
Anniversary of H.M. the King Bhumibol Adulyadej's Accession to the
Throne, Bangkok.

13th Art Exhibition by the Members of the Faculty of Painting Sculpture
ﬂnflguahic Arts, Bangkok.

“Art to Divine” Art Exhibition, Siam Commercial Bank, Bangkok.

14th Art Exhibition by the Members of the Faculty of Painting Sculpture
and Gaphic Arts, Bangkok.

Bangkok Art Project 1998, Public Art in Community Lives Across the
Rattanakosin Island, Bangkok.

15th Art Exhibition by the Members of the Faculty of Painting Sculpture
and Graphic Arts, Bangkok.

Thai-Vietnam, Contemporary Art Exhibition, Bangkok, Chiang Mai.
Thai-European Contemporary Art Exhibition, “Alter Ego”, Bangkok.
Chao Phraya River of Kings, The Art Exhibition in Celebration for the
Auspicious Occasion of His Majesty The King's 6th Cycle Birthday
Anniversary, Bangkok.

Sketches and Models in Celebration of H.M. The King's 6th Cycle
Birthday Anniversary National Gallery, Bangkok.

45th National Exhibition of Art, National Gallery, Bangkok.

16th Art Exhibition by the Members of the Faculty of Painting Sculpture
and Graphic Arts, Bangkok.

19 Aftists of Distinction, An Art Exhibition on the Occaston of the 50th
Year of The National Exhibition of Art. 1949-1999, Bangkok.
Silpakorn University Art Exhibition to Celebrate on the Auspicious
Occasion of HM. The King's 6th Cycle Birthday Anniversary. Bangkok.
Contemporary Ari in Thailand during 1987-2000. National Gallery
Thai Expressions in the City. Houston. Texas. U.S.A

10 Artists of Distinction. The National Exhibition of Art
University

17th Art Exhibition by the Members of the Faculty of Painting Sculpture
and Graphic Arts. Bangkok

47th National Exhibition of Art. National Gallery

Silpakorn

Art Exhibition “Root”, Open Art Space, Bangkok.

Multiple Expression of Thai Artists, Vieng Thawan, Bangkok.

Images of Dharma, Thai Contemporary Art Exhibition. Silpakorn
University

18th Art Exhibition by the Members of the Faculty of Painting Sculpture
and Graphic Arts, Bangkok.

Portraits... Artists, Silpakorn University, Bangkok.

AWARDS :
1969 — 3rd Prize, Graphic Arts, 19th National Exhibition of Art, Bangkok.
1971 — 1st Prize, Graphic Arts, 20th National Exhibition of Art, Bangkok.
1972 — 1st Prize, Graphic Arts, 21st National Exhibition of Art, Bangkok.
— Prix du Musse Municiple de Karlovac, 3rd International Exhibition of
Original Drawings, Rijeka, Yugoslavia.
1974 — 3rd Prize, Graphic Arts, 22nd National Exhibition of Art, Bangkok.
1976 — 1st Prize, Graphic Arts, Bangkok Metropolitan Bank Art Exhibition,
Bangkok.
1977 — 2nd Prize, Graphic Arts, 24th National Exhibition of Art, Bangkok.
— 3rd Prize, Painting, 24th National Exhibition of Art, Bangkok.
_ 1st Prize, Painting, 3rd Bua Luang Art Exhibition, Bangkok.
1978 — Biennale Prize, 4th Norwegian International Print Biennale Fredrikstad.
Norway.
_ Medal Prize, 5th International Exhibition of Graphic Art, Frechen. W.
Germany.
1979 — 1st Prize, Graphic Arts, 25th National Exhibition of Art, Bangkok.
_  Award Winner, Contemporary Art Competition 1979. Thai Farmers Bank,
Bangkok.
_ Adist of Distinction, National Exhibition of Art, Bangkok.
1993 — Top Ward Winner (1st Category) Mural Painting for the Muang Thai-
Patara Complex Competition .
_  Award Winner (3rd Category) Sculpture for the Muang Thai-Patara
Complex Competition.
COLLECTIONS :

Chase Manhattan Bank, Singapore.
National Bank of Thailand, Bangkok.
Thai Farmers Bank, Bangkok.

National Gallery, Bangkok.

Silpakorn University. Bangkok.

Bangkok Bank, Bangkok.

Deutsche Bank. Bangkok.

IBM Thailand, Bangkok.

Pacific Asia Museum. La. Ca. US.A.
United Overseas Bank, Singapore

St. Pattrick’s Art Centre, Singapore
Economic Development Board. Singapore
United World College. Singapore

Toshiba Thailand. Bangkok

Westin Stampford Hotel. Singapore

Bank of Asia. Bangkok

The Museum of International Contemporary Graphic Art. Fredrikstad.
Norway

National Gallery Singapore

Siam Commercial Bank. Bangkok
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