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Even though any good or bad situations happened in life, my breath was still in and out
regularly.

Happiness and sadness, past and present passed from my heart through arm and
finally hand as drawing on the canvas. The linings were drawn slowly and repeatedly
with smooth movement into directions just like they are alive. My hand, eyes and
consciousness were combined together at the moment, my mind was calm and in peace.
Anxiely was replaced with concentration on my pen, and then | was delighted by the
present moment. There were meditation, calmness and peace as if the way of art was
a therapy that healing and restoring balance to my soul.

Jiratchaya Pripwai
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Drawing is the basic form of arts that remains eternal for
the world of creativity, especially remaining as direct and prompt
operational technique thal can communicate well between
artist' hands and mind with no barriers. Jiratchaya Pripwai and
her artwork have communicated well with the audience for all
time. Her artwork may not be presented in neither abstract nor
nonrepresentational form, bul they were discussed and reviewed
by many. Some point of view may refer to the process of her
technique or her personal life, which many artists' lives were
observed as well, obviously these brought us to the period of
time or situation that she had spent creating her artworks for
years.

Even though the Surrealism in Europe had faded away
already, but various strong concepts studied by Surrealist
artists still last just like the big laboratory that has never been
left empty. On the other hand, Surrealist conceplts have been
disseminated into lots of artistic movement. Additionally,
creativity has been developed and promoted into contemporary

L3l ééb&ia‘li\ﬁ it literature and experimental drawing that act

as the opened door for younger artists to explore and release
the human freedom over language barriers. Jiratchaya's work
is another example that draws our attention to communicate
with beautiful and simple form of art with two definitions,
biomorphism and automatism, which play a major role in her
artwork.

Her line drawing is unique just like the prosody in poetry,
every line was drawn continuously like the language that has
been authored. This set of artwork has its own originality that
reminded us of Automatic Drawing, which its space and time
have directly related to working process and status of that
artist. Any communication require context to deliver the message
just like canvas that seems to be covered by another skin or
blanket of drawing. Unsurprisingly, many audiences will feel
the fabric, textile or other texture that covered the canvas and
other artworks, many of them remind us the curtain that moves
itself along empty scene.

As mentioned earlier, Jiratchaya's work is neither material
presentation, nor abstractart. Lining were composedinto evidence
or existence of something like the record of conversation,
phrases, or poetry that was communicating something. Simple

drawing has become complex and complicated dimension,
however the composing process was so simple that anyone
could expect. Over the years, many assumptions from
Jiratchaya's work strongly emphasized that artist's body is
medium of mental process, or we can assume that body is the
“media”. The repeat of drawing is like something has orderly
growing in concentration. Also, the artwork was created
naturally like the arrangement of crystal or fission of the cells in
form of biomorphism, which revealed the order of arrangement,
connection and surprisingly the shape accordingly. Just like
this set of artwork, Jiratchaya’s linings consist of rhythm like
breath in relation to time that can collapse in seconds. What we
saw is like the replacement of shape with life energy of that
artist in a period of time.

Automatic Drawing could not be drafted before production,
so each work is like the journey with loss, discovery, fatigue or
strength, until the inside slowly turned into shape and lining that
presented the hidden world from our lives. Jiratchaya's drawings
implied quantity, amount and stability that can be compared to
record of lifetime, a diary which tells a story through drawing
will change in seconds like the pulse signals into image.

itis said that art is exploration and presentation. By observing
nature like the movement of clouds, arrangement of sands
into shapes by wind, ripple by the fall of stone or even ocean
waves that can change every second, everything consists of
environmental arrangement. Some system may reflect from
mysterious body system through drawing by this female artist,
biomorphism and automatism have become key success factors
for her artwork. Sometimes, the end of drawing was not on the
flat surface or by looking, but all the whole creative process is
a carrier tied Jiratchaya's life to a part of her artwork honestly.

Chol Janepraphaphan




Conversation of Breath no.6, 2015
Ink on canvas, 185 x 150 cm.

" Conversation of Breath no.4, 2014 Conversation of Breath no.5, 2014
! Ink on canvas, 185 x 150 cm. Ink on canvas, 185 x 150 cm.
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In Your M 2014 El E Flew Over A Foaming Sea no.1-3, 2013
it Ink on paper, 77 x 56 cm (each)
Ink on canvas, 170 x 195 cm.
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Conversation of Breath no.7, 2015
Ink on canvas, 185 x 150 cm.

Conversation of Breath no.3, 2014
Ink on canvas, 185 x 150 cm.

Flew Over A Foaming Sea no.4-5, 2013
Ink on paper, 56 x 77 cm (each)
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My Voice Does Not Touch You, 2014
Ink on canvas, 170 x 195 cm.

Untitled, 2013, Ink on paper, 56 x 56 cm Untitled, 2013, Ink on paper, 56 x 56 cm
Untitled, 2013, Ink on paper, 56 x 56 cm Untitled, 2013, Ink on paper, 56 x 56 cm
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